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NEW YORK, 'SATURDAY, FEB. 23, 1867. 



PUBLICATION OFFICE, 800 BROADWAY. 



OPENING OF THE ACADEMY OP MUSIC 



Who killed Cock Mora? 
I, Said cute Jemmle, 
I killed him— demme I 
For my puff, puff, puff, 
Was more than enough I 

So I killed Cock Mora. 

The Herald's illegitimate opera being badly- 
defunct, make way for the legitimate Max. 

The Aoademy of Musijj, rebuilt, refitted, 
commodious and elegant, will be ready for oc- 
cupation in a few days. We all remember 
the thrill of sorrowful regret that run through 
the whole community, when the news of the 
destruction of the old Academy of Music was 
made known, The house had become en- 
deared by pleasant and brilliant associations 
to every one, and the charred and desolate 
walls were objects which but few could look 
upon altogether • unmoved. The progress of 
the • New Academy towards completion has 
been watched with anxiety by thousands, and 
its thorough restoration will be as welcome to 
each individual, as the return of some long- 
looked-for friend. 

The Operatic Season will be inaugurated by 
a Grand Bal d'Opera, which will assuredly 
bring together all the fashion and beauty of 
theoityand its. suburbs. The ball will be 
given on Friday evening, March the 1st, under 
the direction of a oommittee of our most 
wealthy and prominent citizens, and will be 
one of the grandest affairs of the kind ever 
gotten up in this city. The musical arrange- 
ments will be entrusted to Carl Bergmann 
with Messrs. Grill and Grafula, and will be on 
a soale of great magnitude, and will assuredly 
be perfect in every S9nse. Tickets of admis- 
sion can only be procured of the Cdramittee 
or, of Mr. Maretzek, an arrangement which 
will secure: the unexceptionable character of 
the company. Subscribers to the operatic, 
season will be entitled to an admission to the 
Bal d'Opera. 

In another column will be found the full 
scheme of Mr. Maretzek's Spring Operatic 
campaign. Tho- repertoire of operas ib im- 
mense, so large, indeed, that but few, if any, 
can he repeated. In addition to those operas 
which are universal favorites, novelties are 
promised which cannot fail to give great eclat 
to this initial season. The old favorites of the 
company will be retained, such as Kellogg, 
PochYMazzoleni, Bellini and Antonucci; also 
the recent additions, Miss HauCk, Natalie 
Testa, Baragli and Ronconi, together with 
some new candidates for public favor. 
Tho orchestra will, as usual, be composed of 



our best orchestral- players, • r under. ;; thp-; ohief 
control of our most eminent conductor Carl; 
Bergmann, supported :bv Torriani, and 'the 
impressario himself, Max Maretzek; -The 
chorus will be large and fully efficient, and 
then consider the luxury which awaits us in 
the contemplation of new scenery, new cos- 
tumes and new properties! ' We shall no 
longer be called upon .to contemplate, that 
wonderful architectural columned, hall or 
corridor, whose extent, judging by the per- 
spective, was five- miles in a direct line, and 
whose order of architecture was so mobile, so 
plastic, so cosmopolitan, that travellers, very 
extensive travellers, recognized it, at once, as 
the/nc simile representation of the regal re- 
ception rooms of Buckingham: Palace, the 
Tuilleries, the Escurial, and the other royal 
residences of China,: Persia, Turkey, Greece, 
Rome, Mexico, Canada (under Fenian the 1st), 
and narrowly escaped being the bridal chamber 
of Zelica, on that fabulous Island, discovered 
by M. Scribe in his libretto of L'Africaine. 
Yes, thank heaven, that pillared cosmopolitan 
immensity was destroyed, utterly by the flames, 
and everything in the new Academy will be 
new, appropriate and beautiful. 

The operatic opening night will be. Thurs- 
day the 7th, when we; expect to see present, 
one of the most brilliant audiences ever gath- 
ered together in America, to celebrate the oc- 
casion. If good wishes could secure success 
to the enterprise, Max Maretzek could count 
his gains in advanoe, for there is but one sen- 
timent pervading the entire community, (omit- 
ting the north-west corner of Fulton Street 
and Nassau, though that is hardly in commu- 
nity with anything,) and . that Is for the .pros- 
perity of New York's favorite amusement, and 
the .consequent prosperity, of the man who 
has labored and sacrificed so much for its ad- 
vancement, i . 



GRAND CONCERT IN AID OF THE 
• POOR OF THE SOUTH. 



A grand concert was given last Saturday 
evening at Irving Hall, under the patronage 
of the New York Ladies Southern Belief As- 
sociation. The weather was terribly incle- 
ment, but the brilliant talent which volun- 
leered on the occasion and the earnest endea- 
vors of the lady patronesses, secured a brilliant 
audience, although but a moiety of the tickets 
sold were represented. 

The artists assisting were, Miss C. L. Kel- 
logg, Miss Adelaide Phillips, Miss McCulloch, 
Mr. James M. Wehli, Signor Ferranti, Signor 
Milleri, Signor Albano, Signor Albites, and 
Mr. Theodore Thomas' and his Orchestra. 

Miss Kellogg was positively charming on 
this occasion, and sang with a grace and finish 
that delighted every one. * We have rarely 
heard her voice to such advantage y its. pure, 
bright, melodious quality filled the hail with 



its magical sweetness; She wasrloudlY. en- 
cored in the Aria from. M. L'Etoile du Nord," 
and .acknowledged. by singing with; exquisite 
archness and grace, a Spanish < ballata, « r ISo- 
lina,V -which neatly won another eiicore. : '■■' She : 
accompanied herself brilliantly and correctly;', 
displaying a - control over the instrument, 
which but yery'few vocal artists male or female " 
possess.' We must compliment her. upon her 
skill, for it is pleasant to] find that so accom- 
plished a singer, has not scorned to bestow aU. 
tention upon other branches of the Musical,: 
Art... • .',- ■■', , ■,.,-;'.•;■:.,• 

Miss Adelaide Phillips was the other bright 
and particular vocal star of the evening. ' Her 
voice was in fine order, and she sang the sim- 
ple ballad « Kathleen Mavourneeh "■■ with so 
much sweetness and pathos, that its repetition 
was- unanimously demanded. In response, 
however, she sang that quaint Sootch ballad 
" Coming thro' the Bye " with so much grace 
and piquant archness, that the audience gave 
vent to its delight in burets of applause, which 
almost compelled its repetition. No small 
part of the charm of Miss Phillips' singing is 
her distinct enunciation ; every word .can be 
heard, and, the hearer is, therefore, doubly 
interested in all she sings. :■ ■ ; 

Miss MoCulloch sang with much brilliance, 
•but her delivery is very cold, and she : forces 
her voice beyond its pleasant power, injuring 
both its brightness and its sympathy. 

Signori Milleri and Ferranti sang their re- 
spective selections excellently well. 

Neither Mme. Gazzaniga nor Signor Brig- 
noli appeared as announced, the lady being 
too unwell to appear, and the gentleman being 
too far from the city to reach it in time, without 
forfeiting another engagement. Signor Bar- 
agli appeared; in his stead, andsang with so 
much grace,: fluency and sweetness, that he 
won a very hearty encore. 

Wehli; whose popularity increases rather 1 
than diminishes with frequent hearing, played 
magnificently on this occasion. His Fantasia 
on " Norma," which is a clear, well-out com- 
position, and abounds in difficulties which few 
cap execute ; but himself, made, as usual, a 
marked sensation and elicited an imperative 
encore. His " Lucia di Lammermoor," Fon- 
tasie-Caprice, is a wonderful example of per- 
fection of education of the left hand. . With 
that hand, alone, he takes the whole sweep of 
the instrument, sustaining the melody amid 
flights of brilliant fioriture above and -below, 
dashing through scales and arpeggios, double 
notes, thirds and sixths, and complicated .oc- 
tave passages, with a bravura which would 
only seem possible with two hands. But 
Wehli is so thorough a master of his art, that 
everything seems possible to his marvellously 
perfect mechanism. His touch is poetry per- 
sonified j it has perfect control over the heart 
of the instrument, and brings out, its voice, 
with a song which r is instinct with beauty- and 



